This article considers the major works of Byzan-
tine marginal psalters created from 9" to 14™ century,
focusing especially on the Theodore Psalter (Lon-
don, British Library, Add.19.352)' completed in 1066
C.E.. The paper will take up a part in the psalter de-
picting the episode of Peter’s Repentance in the Old
Testament, and discuss it in comparison with other

* This is a revised English translation of an article orig-
inally published in Japanese in 2007. All Old Testament
references follow A. Pietersma and B. G. Wright (eds.), 4
New English Translation of the Septuagint and the Other
Greek Translations Traditionally Included under that Title
(Oxford, 2007). I would like to thank my translator, Suijun
Ra (Ph.D. candidate, Waseda University) for her sincere
efforts, and dear Milcho Georgievski (the Senior Curator
of the Icon Gallery in Ohrid) for kindly agreeing to trans-
late the summary to Macedonian. This work was funded
by Grant-in-Aid for JSPS Fellows No. 12J02899.

'S. Der Nersessian, L’illustration des psautiers grecs
du moyen dge II: Londres, add. 19.352, (Paris, 1970); J.
Anderson, “On the Nature of the Theodore Psalter,” 4rtB
70 (1988), pp.550-68; C. Barber (ed.), Theodore Psalter:
Electronic Facsimile (British Library, 2000); P. Finlay,
Making and Viewing the Theodore and Barberini Psal-
ters (London BL.Add.19.352 and Vat.Barb.gr.372), diss.,
(Queen’s University of Belfast, 2005); M. Evangelatou,
“Liturgy and the Illustration of the Ninth-Century Mar-
ginal Psalters,” DOP 63 (2009), pp.59-116; Eriko TSUIJI,
“On the Three Aspects of Christ in the Scriptorium of the
Stoudios Monastery,” Institute for Mediterranean Stud-
ies 6 (2008), pp.89-98; eadem, “The Iconography of the
Pelican in the Scriptorium of the Stoudios Monastery,”
BIJUTSUSHI Journal of the Japan Art History Society 61
(2011), pp.1-15; eadem, “Where his feet stood; the Iconog-
raphy of the Crucifixion with the Prayers of the Stoudios
Monastery,” Takashi JINNO and Tomoyuki MASUDA
(eds.), The Idea of Time in Medieval Europe, (Tokyo
2012), pp.287-308; eadem, “The Illustrated Cycle of the
Acts of the Apostles in the Theodore Psalter,” EK@PACIC
3 (2013), pp.16-29 (in Japanese).
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PETER’S REPENTANCE IN THE
THEODORE PSALTER*

codices that present the same theme. Nine marginal
psalters remain today, including those that are frag-
mented.” Among them, the Theodore Psalter is the
only complete version with a colophon and with a
clearly known date of completion. Although this type
of illustration had been established in the form of a
complete book by 9% century,’ by considering the ele-
ments that were incorporated into and altered ina 11™
century work with a clearly known date of comple-
tion, the paper seeks to unravel the relationship be-
tween the text and the images, and the reason behind
changes in this relationship.

The Book of Psalms is among the most widely
read texts in the Old Testament and was often used
as a textbook for reading and writing,* as well as
for private devotions.® For such reasons, they were
bound into independent codices, many of which re-
main today.® The marginal psalters arrange the mini-
atures in the page margins, and therefore are free of
restrictions presented by full-page illustrations or the
column pictures, that require the layout planning to
allot beforehand the spaces for the miniatures. Thus
in marginal psalters, miniatures can be placed freely,
correspondent to the text. Furthermore, details of the
miniatures can be altered and adjusted according to

2 H. Kessler, “The Psalter,” G. Vikan (ed.), llluminated
Greek Manuscripts from American Collections. An Exhibi-
tion in Honor of Kurt Weitzmann (Princton, 1973), p.32; C.
Walter, “The Iconographical Programme of the Barberini
Psalter,” The Barberini Psalter (see, n.10), p.39.

3 See n.9.

4 C. Mango, Byzantium: the Empire of New Rome (New
York, 1980), p.136.

5 G. Parpulov, Toward a History of Byzantine Psalters,
diss., (Chicago University, 2004), pp.35-37.

¢ To date, 85 cases of illustrated psalters have been con-
firmed. J. Lowden, “Observations on Illustrated Byzantine
Psalters,” ArtB 70 (1988), p.259.



needs, which allows them to be placed in the vicin-
ity of and therefore associated with certain verses or
words. Because such layouts and functions are similar
to scholia, the illustrations in the marginal psalters are
occasionally referred to as Commentary Illustration.”

The Book of Psalms is a collection of songs with
vague implications. Specific narrative elements are
quite scarce. Such characteristics left room for di-
verse interpretations, and thus, although the text itself
belongs to the Old Testament, there is a vast variety in
the miniatures that fill the margins. The subject of the
miniatures range from the episodes in the New Testa-
ment or the Lives of Saints, to historic facts, to the
episodes concerning David, the known author of the
Book of Psalms. The level of pictorialization among
such miniatures in the marginal psalters has been
classified into the literal, the typological or Christo-
logical, and the historical.®* However, although these
classifications are effective, they do not sufficiently
explain the relationship between the miniatures and
the texts. That is to say, the two are related not by the
unilinear one on one association, which is the basic
assumption for these categories, but rather, the literal,
the typological or Christological, and the historical
elements interact to generate further, multiple levels
of meanings. The 9" century Chuldov Psalter (Mos-
cow, Historical Museum, Cod. gr. 129)° considered
the oldest existing marginal psalter, and the Barberini
Psalter (Cod. Vat. Barb. gr. 372)!° which is believed
to be completed in the late 11" century and belongs to

7 K. Weitzmann, [llustrations in Roll and Codex; a
Study of the Origin and Method of Text Illustration (Prin-
ceton, 1970?), p.118.

§ Evangelatou, “Liturgy and the Illustration,” pp.61-63;
Eriko TSUIJI, “‘Pit of Misery’ in the Bristol Psalter: on the
Function of Literal Illustrations,” HIKAKU BUNGAKU
NENSHI Annales de littérature comparée 46 (2010),
pp-136-150 (in Japanese).

° M.B. lllenkuna, Munuamiopvr Xnyoosckoii ncai-
muipu. I peueckuil unmiocmpuposannsvlii kooexc IX eexa,
Mocksa, 1977; K. Corrigan, Visual Polemics in the Ninth-
Century Byzantine Psalters (Cambridge, 1992); E. Fanar,
“Visiting Hades: A Transformation of the Ninth-Century
Byzantine Psalters, ” BZ 99 (2006), pp.93-108.

10°J. Anderson, P. Canart and C. Walter, The Barberini
Psalter: Codex Vaticanus Barberinianus graecus 372
(New York, 1989); J. Anderson, “The Date and Purpose
of the Barberini Psalter,” CahArch 31 (1983), pp.35-67.
Studies agree that the psalter was completed in 11% centu-
ry, most likely in the studio of Stoudios Monastery. How-
ever, much debate remains as to the exact year. For exam-
ple, Spatharakis proposes 1060, and Anderson, the 1090s.
See 1. Spatharakis, The Portrait in Byzantine llluminated
Manuscripts, Leiden, 1976, pp.26-36, and J. Anderson,
“The Date and Purpose of the Barberini Psalter,” CahArch
31 (1983), pp.35-67.
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Fig. 1 Theodore Psalter f.46v. From Der Nersessian,
Moyen Age I1.

the lineage of the Chuldov Psalter, has a illustration
cycle close to that of the Theodore Psalter.!!' Thus,
by comparing the three, one may be able to reveal
the characteristics particular to the Theodore Psalter,
which was compiled at least 200 years after marginal
psalters came into existence.'? This paper will present
a case study organized around a specific sequence of
miniatures in the three codices that was based on a
particular episode in the New Testament, and ex-
plores the relationship between the text and changes
in iconography.

" According to the colophon of the Theodoros Psalter,
the manuscript was written by Theodore, the priest of the
monastery (ypagév Kol ypvcoypaenBév), who some as-
sume was also a calligraphus of the Barberini Psalter. See
L. Hutter, “Theodoros Biioypdpoc und die Buchmalerei in
Studiu,” Ondpa, Studi in onore di Mgr. Paul Canart per
il LXX compleanno, S. Luca and L. Perria (eds.), Bolletino
badia Greca di Grottaferrata, n.s. 51 (1997), pp.177-208.
Although there are debates on the relationship between the
three codices, most studies assume that another codex ex-
isted between the Chuldov Psalter and others. The two 11th
century codices were possibly copies of the lost manuscript,
and not created by inter-referencing. See Der Nersessian,
Moyen age II, p.70; Ch. Walter, “<Latter-Day> Saints in
the Model for the London and Barberini Psalters,” REB 46
(1988), pp.211-212 (reprinted in Prayer and Power in Byz-
antine and Papal Imagery , Aldershot, 1993, study X1.).

12 Most scholars posit that the illustrations based on
typological interpretation already existed in the 8" cen-
tury, and that the Chuldov Psalter, considered the oldest
existing marginal psalter, is not a complete original. See
Corrigan, Visual Polemics, p.2; Walter, “Iconographical
Programme,” p.40; etc.



Fig. 2 Theodore Psalter f.47v. From Der Nersessian,
Moyen Age II.

The Miniatures on Peter’s Repentance in the
Marginal Psalters

The episode of Peter’s Repentance'® is featured
in all of the four Gospels. Of the occurrences in the
episode, Church decorations often depict only the
Denial or the Repentance, both actions taken by Pe-
ter following the Arrest of Christ. Very few examples
show the Prediction, where Christ predicts Peter’s
actions.'* However, a group of codices including the
marginal psalters discussed in this paper's shows this

13 “Verleugnung Petri,” LCI, cols. 437-440; “Le Renie-
ment de Pierre,” G. Millet, Recherches sur l’'iconographie
de I’évangile aux XIVe, XVe et XVlIe siecles (Paris, 1916
(1960)), pp. 345-61.

14 This theme is often featured in Church decorations
after 14" century.

15 Although this paper will not address in detail, psal-
ters created in western Europe such as the Hamilton Psal-
ter (Berlin, Kupferstichkabinett, Hamilton 78.A.9) and the
Pantocrator Psalter f.48r has a cycle similar to the Chul-
dov Psalter. The Bristol Psalter (London, BL, Add. 40.731)
shows Peter’s Repentance accompanied by a rooster on
f.65v. However, here, the scene is depicted independent-
ly and not as a story. See S. Dufrenne, L illustration des
psautiers grecs du moyen dge I: Pantocrator 61,Paris Grec
20,British Museum 40731 (Paris,1966); eadem, Tableaux
synoptiques de 15 Psautiers medievaux a illustrations in-
tegrales issues du texte (Paris, 1978). Cod. Paris. gr. 74, a
frieze gospel completed in the latter half of the 11™ century
in Constantinople, depicts Prediction in Matthew (f.53v).
Luke (ff.157v, 159r) in the same depicts Repentance twice.
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miniature of Christ predicting Peter’s denial, which
together with a number of miniatures, constitute a
concise narrative.

In the lower left corner of the margin of the Theo-
dore Psalter f.46v (fig.1), Christ raises his right hand
and stands facing Peter. The miniature corresponds
to verse Ps 38:2 from the Book of Psalms, which
states “I said, ‘I will guard my ways, that I may not
sin with my tongue; I set a watch to my mouth, when
the sinner organized against me.” The inscriptions
accompanying the two figures state only their names.
Thus, looking at this page alone, one cannot decipher
what the Christ is saying to Peter. However, the ques-
tion is resolved as the reader turns the page to f.47v
(fig.2), for a miniature of Peter in lament with his legs
crossed and face covered in hands'® is shown with
a large rooster, in approximately the same location.
A hand of God is stretched towards Peter from the
semi-circular heaven. The scene corresponds with the
verse Ps 38:13 “Listen to my prayer, O Lord, and to
my petition give ear; do not pass my tears in silence.”
This miniature of repenting Peter defines the illustra-
tion of conversing Christ and Peter in the preceding
page and identifies the scene in the previous page as
that corresponding to Mt. 26:34, “Jesus said to him,
‘Assuredly, I say to you that this night, before the
rooster crows, you will deny Me three times.”” Thus,
one may conclude that these miniatures are based on a
typological interpretation, where the text of the Book
of Psalms is overlapped with a story in the New Tes-
tament. In the Gospel, Mt 26:75, the scene is merely
described “So he went out and wept bitterly.” The
psalter uses the miniatures to layer this scene in the
Gospel over Ps 38:13 and thus, explains also on the
textural level, Peter’s state of mind while he repents
his sin and laments. For the readers of this psalter, the
verse is simultaneously Peter’s prayer asking God for
forgiveness, and the universal repentance and prayer
of men whose vulnerability makes them susceptible
to sin. The hand of God offered towards him in the
miniature answers this prayer.

Let us now examine the two other works that
show an illustration cycle of the same theme for the
same verse. In f.37v (fig.3) of the Chuldov Psalter, a
miniature of Christ and Peter facing one another is
provided for Ps 38:2. The inscription placed between

The first is a literal pictorialization of Christ’s prediction,
and the second seems to depict the realization of the pre-
diction. See H. Omont, Evangiles avec peintures byzan-
tines du Xle siecle, 2 vols. (Paris, n.d.). Similarly, Predic-
tion is depicted in Matthew (f.54v) and Luke (f.158r) in
the Florence Gospel. See T. Velmans, Le tétraévangile
de la Laurentienne: Florence, Laur. VI.23 (Paris, 1971),
fig.111; fig.261.

16 The Inscription states: “0 6(y1o) [TéTpo(g) kAai(wv)”



the two states “St. Peter said ‘I
will guard (my ways).” However,
he did not, and denied it.”"” Thus, |
taking this into account together |
with the corresponding psalter |
text, “I will guard my ways,” and |
“I may not sin with my tongue,” |
one can assume that this is a |
scene predicting Peter’s denial.
The reason that the inscription is |
more detailed here in comparison :
with the Theodore Psalter may =
be due to the fact that this is an |
earlier work, and required more
explanation on the theme.

In the opposing f.38r (fig.4),
Isaiah stands near the right cor-
ner of the lower margin rais-
ing his right hand to symbolize | =
speech, and on the upper right of |
this miniature, in the right mar-
gin, Christ is grouped together |
with some Jews. These mini- |
atures illustrate Ps 38:10 “I be-
came dumb, and I did not open
my mouth,”" and are not depicted in the Theodore
Psalter. Isaiah’s inscription reads “Isaiah speaks, he
does not open his mouth...”" and Christ’s inscrip-
tion reads “Christ speaks through his prophet, I keep
my mouth shut...”” The paper will discuss this mini-
ature in detail later, but considering the content of
the episodes concerning Peter, it most likely depicts
the Arrest of Christ.?! Upon turning the page to f.38v
(fig.5), the reverse side shows a rooster and lament-
ing Peter. Although the corresponding text matches
that in the Theodore Psalter, neither the semi-circular
heaven nor the hand of God is shown.

B

The Barberini Psalter belongs to the lineage of
the Chuldov Psalter, but at the same time, is closely
related to the Theodore Psalter. The composition of
the Barberini Psalter is closer to the former. In f.67v,
Christ and Peter stand facing one another. Similar to
the Theodore Psalter, the inscriptions merely state
their names. The opposing page f.68r shows the
speaking prophet Isaiah, and Christ surrounded by

170 AT'TIOC TTETPOC EIITEN ®YAAZEQ- KAI OYK
EDOYAAZEEN AAA’ HPNHCATO-

18 The Theodore Psalter does not illustrate this verse.
Dufrenne, Tableaux synoptiques, Psaum 38.

¥ HCAIAC AEI'ElI OYTQC OYK ANOIT'EI TO
CTOMA AYTOY K(AI) TA EEHC:

20O XC AETEI AIA TOY ITPO®HTOY EKOPQOHN
K(AI) TA EEHC-

2IMt 26:46-56; Mk 14:43-50; Lk 22:47-53; Jn 18:3-12.
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Fig. 3 Chuldov Psalter f.37v. From ILl]enxuna,
Munuamropor Xaydosckoil ncarmuoipu.

the Jews. The inscriptions feature only the names of
the figures, but here, the Jews are also shown with an
inscription.”> Here, the Arrest of Christ scene fairly
close to that of the Chuldov Psalter is depicted but
the inscription is not as detailed. It is possible that as
time passed, the relationship between the text of the
Book of Psalms and the miniature, that is, the mean-
ing of drawing Isaiah in association with the Arrest
of Christ, came to be understood by the monks, ren-
dering further explanation unnecessary. Additionally,
f.68v shows lamenting Peter and a rooster, and the
hand of God offered from the semi-circular heaven.
Thus, one may conclude that the miniatures in the
Barberini Psalter are close to the Theodore Psalter,
except for the Arrest of Christ accompanying the
prophet Isaiah in f.68v. How then, can we explain
the appearance of Isaiah in the Chuldov and the Bar-
berini Psalter, who is related neither with the narra-
tive of the New Testament nor the Book of Psalms?

The Suffering Servant

Let us now go back to £.38r (fig.4) of the Chuldov
Psalter. Those with theological background would
have recognized that this illustration showing Christ
with Jews in the background depicts the Arrest of
Christ, not only by the order of the narrative but also

2 o1 £Bpator
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Fig. 4 Chuldov Psalter f.38r. From Il]enxuna,
Munuamiopvr XAydosckotl ncarmuipu.

from the miniature of the prophet Isaiah and the ac-
companying inscription. This is because the Isaiah 53
or the so-called Suffering Servant, is a prophecy in
the Old Testament which is considered a prefigura-
tion of the Passion of Christ.>> One can assume that
the expression “Christ speaks through his prophet” in
the inscription also points to Isaiah’s prophecy, and
thus the Book of Isaiah. Isa 53:7 “And he, because
he has been ill-treated, does not open his mouth; like
a sheep he was led to the slaughter, and as a lamb is
silent before the one shearing it, so he does not open
his mouth” seems to be the section directly related
to the aforementioned inscription in f.38r accompa-
nying Isaiah and Christ. Christ’s silence is repeated

2 Corrigan too sees Isaiah as a prefiguration of the
Arrest and the Passion of Christ. She associates Christ’s
inscription “I keep my mouth shut” with Mt 26:63 “But
Jesus kept silent” (Christ before Pilate) . See Corrigan,
Visual Polemics, pp.65-66,176. There is debate among the
Bible Studies on the identity of the “Servant,” some pro-
posing that the word points to the Messiah, a group, or a
historical individual. However, since for example Isa 53:4
“This one bears our sins and suffers pain for us,” and 53:5
“But he was wounded because of our acts of lawlessness
and has been weakened because of our sins” evokes Christ
being pierced with spears at the scene of crucifixion, this
paper will assume that during the Byzantines, Isaiah was
considered the prefiguration of the Passion of Christ.
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three times -in Ps 38:10 and the
inscription of the miniatures each
accompanying Isaiah and Christ,
as “I did not open my mouth” or
“keep my mouth shut”- and is
overlapped with the text in the
Book of Isaiah, which is not fea-
tured here, and emphasized. By re-
peating the words in three forms,
the text of the Book of Psalms,
* the inscriptions of the miniatures,
~and the text of the Book of Isaiah
linked by association, the psalter
compares Christ, who guards his
silence, does not resist despite
knowing that he will be captured
and killed, and as the result, is cru-
cified, to the lamb which shall be
killed and sacrificed to God.

o] The artist of the Chuldov Psal-
| ter adds the prophet Isaiah to this
rather vague miniature of Christ
and the Jews holding spears and

il 4 torches in their hands, and in-

cludes the words “does not open
his mouth” in the inscription. These words are com-
mon both to the Book of Psalms and the Book of
Isaiah, in the different parts of the Old Testament.
By including these words in the inscription, the art-
ist gives the miniature the function of evoking the
Suffering Servant in the minds of the reader, and
suggesting them the coming Passion of the Christ.
Marginal Psalters were created with the expectation
that the readers possess knowledge of the Old and the
New Testament, liturgies, and theological literatures.
Furthermore, since these psalters were actually used
in the monastic liturgies,” one can assume that the
monks were able to decipher these illustrations by re-
ferring to the miniature and the inscription of Isaiah.

The Barberini Psalter lacks the detailed inscrip-
tions such as those seen in the Chuldov Psalter. How-
ever, here too in the miniature, the prophet Isaiah
speaks to Christ surrounded by the Jews. Although
because of the text and layout arrangements, the il-
lustration unfolds across three pages, the structure of
the two psalters is in accordance with the flow of the
narrative on Peter in the New Testament, where Christ
predicts Peter’s estrangement, is arrested because of
Judah’s betrayal and undergoes inquiry, while Peter

2 For example, in the Theodore Psalter, two kinds of
Kathisma (doxa) markings are written into the text, pre-
sumably in later periods. Kathisma markings are used to
divide the text into sections for the purpose of recitation.
Thus, the markings prove actual usage of the psalter. Theo-
dore Psalter, passim.



goes back on his words and claims that
he does not know Christ, and weeps
upon hearing the rooster crow remem-
bering Christ’s prediction.

i
:

However, neither the miniature of
Isaiah nor Christ surrounded by the
Jews is depicted in the Theodore Psal-
ter. F.46v (fig.1) shows Christ and Pe-
ter facing one another, and f.47v (fig.2)
shows lamenting Peter and the rooster.
In both folios, miniatures with themes
unrelated with Peter’s Repentance are
newly featured on the opposite page,
and thus the structure resembles nei-
ther that of the Chuldov Psalter nor the
Barberini Psalter. At first glance, it is
incomprehensible that the combination
of the Arrest of Christ, which should
have been placed between the Predic-
tion and the Repentance, and the mini-
ature of Isaiah, which enhances the ef-
fect of the Arrest of Christ and simulta-
neously evokes the Suffering Servant,
was omitted. Supposing this change
was made in order to concentrate the
miniatures on the lower left corner of
the parchment’s verso and thus empha-
size only the episodes that focus on Pe-
ter such as Prediction and Repentance
by placing them in succession, there still
seems to be need for further explana-
tion. Did the creator of the Theodore Psalter overlook
the tradition of the Chuldov Psalter, where the typo-
logical illustrations that link the Book of Psalms from
the Old Testament with Isaiah’s prophesy and Christ’s
deeds, were placed in line with the narrative flow?

The Illustration of Narratives on Peter in the
Theodore Psalter

Let us now turn back the pages of the Theodore
Psalter to search for the section with the Arrest of
Christ miniature. The left corner of f.45v (fig.6), the
folio directly preceding the Prediction, shows the
scene of the Betrayal. This is approximately the same
position in the layout where the aforementioned two
miniatures on Peter were placed. Here, Christ with
a nimbus stands in front of a crowd of people with
spears and torches in hands. Judas is shown with his
arms around Christ’s chest, kissing him. To the left
of the crowd, Peter is standing away from the crowd,
cutting off the ear of Malchus the servant of the high
priest.”> In the margin below the text, John holds

2 Jn 18:10.
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Fig. 5 Chuldov Psalter f.38v. From Lllenxuna, Munuamiopot

Xaydoscxoti ncarmuipi.

Mary who folds her body in sorrow, and two female
disciples stand aside, covering their faces.

The corresponding verse is “My friends and my
fellows approached opposite me and stood, and my
next of kin stood far off.” in Ps 37:12.2¢ The other
two codices do not provide illustration for this verse.
By association with the phrase “My friends and my
fellows approached opposite me and stood,” the
painter of the Theodore Psalter presumably was in-

26 Although a western European work, it is to be not-
ed that the Stuttgart Psalter (Stuttgart, Wiirttembergische
Landesbibliothek, Bibl.23) illustrates the same verse
with a miniature of Peter’s Repentance accompanied by
a rooster. Furthermore, two works, Baltimore, The Wal-
ters Art Gallery, Cod. W733 and St. Petersburg, Public Li-
brary, 1252 F6 depict a miniature of Job, showing that in
some cases, the passage was linked to Job. The paper will
not analyze the relationship between Job and the Suffer-
ing Servant verses. However, one may consider that the
themes of the miniatures accompanying Ps 37:12, includ-
ing the newly selected Betrayal of Christ theme seen in
the Theodore Psalter, were chosen within the context of
undeserved ordeal and the estrangement of the close ones.
I will consider these possibilities in detail in the future. See
Dufrenne, Tableaux synoptiques, Psaum 37.
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Fzg 6 Theodore Psalter f45v. From Der Nersessian, Moyen Age 1.

spired to paint the miniatures of lamenting Mary and
John standing helplessly watching Christ being ar-
rested and taken away. The painter probably linked
the phrase “my next of kin stood far off,” to the dis-
ciples who ran away at the Arrest of Christ.”’ So it
seems that the image of Christ being captured was
not entirely deleted from the narrative on Peter in the
Theodore Psalter.

However, the correct narrative sequence is, Je-
sus’s prediction of Peter’s denial, the Arrest of Christ,
Peter’s denial, and then Repentance, as is presented
in the Chuldov Psalter. Furthermore, the Chuldov
Psalter adds the miniature of the prophet Isaiah to
emphasize the typological aspect. Thus, it seems pe-
culiar that such a perfected sequence of miniatures
was not adopted in the Theodore Psalter. In fact,
the Barberini Psalter contemporary to the Theodore
Psalter, follows the structure presented in the Chul-
dov Psalter. In the Barberini Psalter, the structure is
unaltered, and the chain of meanings is still amply ef-
fective. What then is the significance of this transfer
and alteration, where the prophet Isaiah is omitted,
and Judas kissing Christ in his betrayal, Peter cutting
off Malchus’s ear, and lamenting Mary and John are
shown at the beginning of the sequence?

True, the Theodore Psalter no longer shows the
miniature of the Prophet Isaiah. However, this does
not mean that the psalter disregards the typological in-

27 Mt 26:35. Late Byzantine frescoes often show the
apostles running away.
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terpretations that were prevalent in the Chuldov Psal-
ter. As it became clear from the Chuldov Psalter, by
the 9" century it was already standard for the monks
to be able to relate the Suffering Servant from the two
miniatures, Christ surrounded by the Jews, and Isaiah.
Considering that the monks were able to comprehend
this combination with ease, it is hard to imagine that
they found it particularly difficult to link an impor-
tant scene in the Passion of Christ cycle -the Betrayal,
where Christ is arrested- with the words of the Suffer-
ing Servant, which they would have called to mind by
memory. What is more, the Theodore Psalter was cre-
ated 200 years after the Chuldov Psalter, and one can
consider from the brief inscriptions of the Barberini
Psalter that by then it was no longer necessary to ex-
plain the miniatures through the inscriptions. Based
on these facts, I would like to propose the following
possibility. Perhaps the artist of the Theodore Psalter
no longer needed to depict the prophet Isaiah, who by
this point had become extraneous as a character in a
string of narrative illustrations, in order to indicate that
the Book of Isaiah exists as the undercurrent beneath
the texts of the Book of Psalms and their illustrations.
Supposing then that the creator and the user of this
psalter had the ability to evoke the Suffering Servant
from the image of the Christ being captured without
the miniature of Isaiah, what sort of functions were ex-
pected in the alteration of this sequence of miniatures,
and how were they interpreted?

As mentioned before, the fact that the inscription
of'the Barberini Psalter was simplified and had lost the
descriptive elements in comparison with the Chuldov



Psalter, suggests that by the 11" century, association
via the corresponding verse Isaiah 53:7 of the Suffer-
ing Servant was performed effortlessly. The Chuldov
Psalter depicted Isaiah directly, and linked it with the
specific verse Isaiah 53:7, using the phrase “did not
open my mouth” from Ps 38:10 as the key, neither of
which is the case in the Theodore Psalter. This per-
haps enabled evocation of the Suffering Servant in its
entirety, from this sequence of miniatures depicting
Peter’s Denial, which took place simultaneously with
the blasphemy against Christ as sort of a backstage
event in the very garden of the building where Christ
was constraint, diminished, and ridiculed. For exam-
ple, in f.46v (fig.1), if the reader of the psalter were
able to evoke Isa 53:9 “And I will give the wicked
for his burial and the rich for his death, because he
committed no lawlessness, nor was deceit found in
his mouth,”?® the contrast between the facing Christ
(the child of God who is destined to atone for the
human sin with his own death) and Peter (depicted
as one prone to human weakness, whom “was deceit
found in his mouth”) would strike the viewers’ eyes.
Although here, the text belongs to the Old Testament
and the accompanying miniature to the New Testa-
ment, the Suffering Servant in the Book of Isaiah
would be running throughout as an undercurrent as if
the lasting base note in a harmony, to the ears of those
who held the psalter in front of them and recited from
it. Here, the imagery of the Suffering Servant firmly
exists, although unmentioned neither through text
nor illustration.

As stated above, by omitting the miniature of Isai-
ah and evoking the Suffering Servant in its entirety,
the Theodore Psalter enabled versatile and multi-lay-
ered interpretations on the textural level. In addition,
the actual miniatures depicted on the verso of the 3
parchment papers present further layers. Looking
back at the Chuldov Psalter, each of the miniatures
that were linked to the Book of Psalms were placed
in the sequence of the narrative in the New Testa-
ment, in the order of the Prediction, Arrest of Christ,
and Repentance, each accompanied by descriptive
inscriptions. In addition, by depicting Isaiah in the
Arrest of Christ scene and by suggesting the section
to refer to through the inscription, the psalter over-
lapped the Passion of Christ with a verse from the
Suffering Servant in the Old Testament, Isa 53:7, and
composed a cycle that allowed a multi-layered inter-
pretation from the texts in both the Old and the New
Testament. Although the order in the Theodore Psal-
ter is the Betrayal, Prediction, Repentance, and de-
parts from the narrative order of the New Testament,
the psalter values explanation by the visual elements.

28 1Pe 2 : 22 quotes this verse. It is interesting that Peter
here equates the Suffering Servant with Christ.
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Peter was the only one to take a sword into his hands
and fight against the destiny of Christ in the Betrayal,
and when Christ predicted his denial promised that
he “will never betray” Christ. However when the fol-
lowing page is turned, in the same position in the lay-
out Peter denies Christ thrice for the sake of self-pro-
tection, and laments at the crow of the rooster, real-
izing that the prediction has come true. The Theodore
Psalter interpreted that the verse presented without
illustration in the Chuldov and the Barberini Psalters
corresponds to the Betrayal. By doing so, the psalter
was able to depict the miniature of Peter cutting off
Malchus’s ear. Compared to the other codices that
value the typological elements and inserts the mini-
ature of [saiah directly unrelated to the narrative, and
do not depict how Peter acted at the Arrest of Christ,
the structure of the Theodore Psalter enhances and
presents with more poignancy Peter’s grief towards
his own doing, overlapped with Ps 38:13 “Listen to
my prayer, O Lord, and to my petition give ear.” Fur-
thermore, Ps 37:12 to which the new illustration was
added is a verse that can be interpreted in multiple
ways.” Here, by choosing the Betrayal, which allows
a more direct portrayal the Passion, over the vague
miniature of Christ being surrounded by the Jews,
and adding those in lament such as Mary and John,*
one can conclude that the codex enhances the narra-
tive aspects and at the same time, introduces a subtle
depiction of human emotion.?!

The artist of the Theodore Psalter changed the
linkage between the psalms and the illustrations al-
ready established in the Chuldov Psalter despite the
limitation of the fixed text. His achievements can be
summarized as follows. By not depicting Isaiah, and
by moving the miniatures forward so that they do not
link to a specific verse, he overlapped the entire im-
agery of Isaiah 53 Suffering Servant to the sequence
of narrative on Peter. Also, by exchanging the moved
miniature with the more narrative Betrayal, he added

2 See n.26.

3% Barber interprets this as the scene where Christ en-
trusts Mary to John, telling him to consider her his own
mother (Jn 19:25-27). However, he does not provide logi-
cal explanation for this view. See Barber, “Theodore Psal-
ter,” £.45v.

31 In the Byzantines, depiction of sorrow begins to ap-
pear around mid 11" century. Taking into account the min-
iature accompanying Christ’s Entombment in f.116r of the
Theodore Psalter, one may consider the expression here as
an intense description of sorrow upon the death of Christ.
See K. Weitzmann, “The Origin of the Threnos,” De Ar-
tibus Opuscula ; 40 Essays in Honor of Erwin Panofsky
(New York, 1960), pp.476-490; H. Maguire, “The Depic-
tion of Sorrow in Middle Byzantine Art,” DOP 31 (1977),
pp- 171-174, rep.in : Image and Imagination in Byzantine
Art, (Aldershot, 2007), art. V1.



the new motif of Peter cutting off Malchus’s ear, and
enhanced the narrative aspect of the Repentance epi-
sode centered round Peter. The codex was created in
the 11 century, when many Byzantine liturgies were
arranged including the Dodekaorton. The expression
of Mary folding her body in lament beside the Be-
trayal®” is unique to this codex, and can be considered
a precursor to the expression of emotion, which be-
gins to take place around this period. Peter was an in-
dividual prone to human vulnerability. His error and
prayer of penitence was something that overlapped
with the critical issues individuals experienced upon
facing God, and especially for the monks who were
the most likely viewers of this psalter, with the prop-
ositions they faced daily in real-life. It is instructive
that the heaven and the hand of God are depicted
above lamenting Peter. Guilt and forgiveness are part
of the theme of this narrative on Peter. The act of
guilt committed even by Peter who was the head of
the Apostles, his prayer of penitence, and the forgive-
ness by God, may have bestowed hope to the viewers
of the psalter that their sins too, may be forgiven.

It is also worth noting that the illustration cycle
of episodes on Peter beginning with the Betrayal are
depicted in the matching position in the layout, the
lower left corner of the verso of the parchment. At
first sight, the alteration seems to have sacrificed the
visual emphasis on the typological interpretation.
However, the alteration manages to arrange the com-
position to form a sequence of narrative miniatures
and incorporates the new contemporary elements
such as liturgy* and expression of emotion under the
strict confines posed by the content of the provided
text. Furthermore, it realizes a polyphonic presen-
tation of Peter’s Repentance through the harmony
consisting of the Book of Psalms, the Gospels, and
the Suffering Servant in the Book of Isaiah. As the

32 1 would like to add here that neither the Paris Gos-
pel nor the Florence Gospel shows those including Mary
lamenting by the scene of Christ’s Arrest. See Omont,
Evangiles; Velmans, Le tétraévangile.

33 See commentary, Theodore Psalter, f.46v.
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effect, the psalter involves the viewer too in its song
of devotion.

This paper focused on and considered one of the
illustration cycles of the New Testament shown in the
codices of the Old Testament. The cycle is only a part
of the over 400 images featured in the Theodore Psal-
ter. The three categorizations of the pictorialization
mentioned in the beginning of this paper described
the one on one correspondence between the texts and
the accompanying illustrations. However, this paper
was able to recognize parts in the psalter where the
illustration sequence not only followed the text but
formed a narrative of its own. By doing so, the psalter
realized what may be described as a polyphonic ef-
fect, which goes beyond the mere literal or Christo-
logical/typological. In order to describe this attempt
to link the illustrations and the texts depicted over
multiple pages, and through their relationship explain
beyond what is actually written and depicted, it does
not suffice to mention merely the relationship be-
tween the illustration and the corresponding verses.
To decipher the complex system of meanings woven
out throughout an entire codex with sophistication,
one cannot merely consider the single pages. The
Theodore Psalter presented a narrative in the identi-
cal position in the layout, and provided links not only
with the verses of the Book of Psalm written on a
separate page, but also with external texts. As such,
one may conclude that the Theodore Psalter belongs
to the tide of contemporary Byzantine art, such as rit-
ualization brought forth by the establishment of the
Dodekaorton, and the expression of human emotion,
while maintaining the format of a marginal psalter.

Research Fellow of Japan Society for the Promo-
tion of Science, Hitotsubashi University, Tokyo.



Epuxo IYIIN

INHOKAJAHHMETO ITIETPOBO BO TEOJOPOBHUOT IICAJITHUP

Pezume

Kako unyctpanuja Ha rexcroBure on Crapuor 3a-
BET, HA MapTUHHTE Ha TICAITHPHUTE CE€ HAOlaaT CICHU
mTo ce OasmpaHu Ha HacTaHuTe ox HoBumor 3aBer.
Hexou on Haj3HaYajHUTE BAaKBH Jciia MMOTCKHyBaar
O]l CPEeTHOBM3AHTHUCKHUOT Tieprofl. Bo oBue Komekcw,
OJTHOCOT TTOMETy TEKCTOT W WIIYCTPAIUUTE HE CEKO-
ram ce BKJIOIyBa BO KaT€rOPUHUTE MPEIJIOKECHU OJf
MOCTOJHUTE TPOyUYYyBamba, JUTEPAPHH, XPUCTOJIOMI-
KW/ TUIOJIONIKH U HUCTOPHUCKH.

Ogaa craryja ce (GoKycHpa Ha MUHUjATypUTE KOU
ja mpuKakyBaart crieHarta Ha [TokajarueTo IleTpoBo
MOTHBHUTE KOH ¥ IPETXO/AT U CJIeAyBaaar rmocie Hea,
mpaBejku criopeada W aHAJIM3UPAjKU ja OBaa CLEHa,
NpeTCcTaBeHa Ha MAPTHHHUTE HA TPH NICAJTUPH 33 KOU
ce cMeTa JieKa ce co3laJiecHn Bo MaHacTHpoT CB. Jo-
BaH CTyauT.

Xnynosckuot Ilcantup on IX Bek, 3a cruxor Ilc
38:10 ja mpukaxxkyBa cricHaTa Ha 3apoOyBameTo Ha
Xpuctoc nomery IlpeasuayBamero Ha XpHUCTOC U
[lokajanmero Ha Ilerap. Bo cuenara 3apoOyBame-
TO Ha XPHUCTOC, CO MPUKAKYBAKHETO HAa MPOPOKOT
Hcanja u HeroBoTo MAeHTHOUKYBaHE BO HATIIHCOT,
KOJIEKCOT To MoBp3yBa CTpamanneTo Ha XpUCTOC CO
[IpaBemuauor Cayra Bo Kaurara Ha Hcauja. [lcantu-
pot bapbepurn on XI Bek ja ciemu mcrata KOMIO-
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3WIUja, HO CO IOCAHOCTaBHU Harmucu. Meryroa, BO
Teomoposwuot [IcanTup, Koj € 0 UCTHOT HePHOJ] KaKo
u Ilcantupor bapbepunu, munmjarypara Ha Vcauja
€ UCIIyIITeHA.

ITonaraMmy, BO KOAEKCOT € MPETCTaBeHa CIIeHaTa
Ha IIpenaBcTBoTo Ha Jyna HamecTo 3apoOyBameTo Ha
XpHCTOC U ja MOMECTYBa MOHAIPEA 3a Ja KOPECIIOH-
mupa co Ilc 37:12. Bo oBoj Tpya cMerame jieka oBaa
MpoMeHa He OWila HUTY T'pelIka, HUTY HaMepa Jia ce
Herupa NOBP3aHOCTa Ha HU3aTa OJf WIIyCTPaLuH, TYKy
Jieka Omna mpudareHa co el Aa ja MpUKaxe ermu3o-
nara kaze mto [letap, npen HeroBoto OnpekyBame 1
[TokajaHreTo, To MOAWTHAT MEYOT 3a Aa ro oaOpaHu
Xpucroc koro Tpebaio aa ro 3apooar.

[MoegHocTaByBameTO Ha HaTHCOT BO [lcantupor
Bbapbepuan nmmmmnupa aeka ox XI Bek Toj craHanl
HenoTpeOeH 3a Aa ja o0jacHU peneBaHTHOCTA HAa KHU-
rara Ha Mcaunja. [1emavor Ou ja pazOpan Tumomom-
KaTa MHTEpIpeTalyja Ha IPUKa3HUTE U 0e3 ITOMOII
Ha MuHHjarypara Ha Hcauja. [Tonaramy, co mokio-
MyBamkbeTO Ha MUHUjaTypuTe noBp3aHu co Iletap Ha
HCTOTO MECTO Ha 3aJHaTa CTpaHa Ha IEepraMeHToT,
Teonoposuot Ilcantup ycnesa BO Ipe3eHTHPAEHETO
Ha MOKJIONYBambaTa, Kako BO OIHOC Ha HUBHOTO 3Ha-
Yyere Taka U (PU3NYKH.



